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Pearl S. Buck is a world-renowned yet controversial writer. She is known as an 
American writer who told the Chinese stories in a Chinese way in English. The Good 
Earth is Pearl Buck’s second novel, winning her the Pulitzer Prize for Literature in 
1932. With the early twentieth century’s Chinese society as the background, it 
describes how the family of Wang Lung struggles to fight against numerous disasters, 
truly reflecting the reality of Chinese rural areas during that period and illustrating the 
close bond between human and land. Prior to The Good Earth, the East and China 
were viewed as an exotic and mysterious symbol from the westerners’ biased and 
superior perspective. The East became “the Other” in the West power discourse. 
Based on years of life experience and acute observation in China, Pearl Buck depicts 
hardworking, honest peasants, kind-hearted, strong-willed women, raw and vivid 
Chinese traditional customs, together with the peasants’ unrelenting struggles against 
natural disasters and turbulent society. She overthrows the westerners’ incorrect 
descriptions about China and Chinese people and unremittingly fosters the mutual 
understanding between China and the West.  
By using post-colonialism, this paper examines the writing motive of Pearl S. 
Buck through exploring her double cultural identity. Meanwhile, it intends to analyze 
post-colonial features manifested in The Good Earth, including the earth complex, the 
worshipping of the God of Earth and the status of women. Through her genuine 
description of the above elements in the novel, Pearl S. Buck demystifies and subverts 
the exotic Eastern images in Western power discourse by restoring the authentic fabric 
of Chinese society in the early 20th century. Structurally, this paper is divided into four 
parts. Chapter One presents a general introduction to studies on Pearl Buck in the US 
and China, followed by an outline of the viewpoints of “the Holy Trinity”: Edward W. 
Said, Gayatri C. Spivak and Homi K. Bhabha. Chapter Two analyses the influences of 















hybridity of her cultural identity provides her a “bi-focal lens” perspective. Chapter 
Three illustrates the post-colonial features in The Good Earth by employing the 
notion of Orientalism in detail. Finally, it comes to the following conclusion. Pearl 
Buck holds an objective view of the collision and fusion of Eastern and Western 
cultures and devotes her entire life to the cultural exchanges between the East and the 
West. Therefore, she deserves to be the forerunner of post-colonial literature. 
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Pearl Sydenstricker Buck (1892-1973) is one of the most well-known American 
writers. Because of her "rich and genuine epic description of Chinese peasant life and 
masterpieces of biography" (Liao 4), she wins the Nobel Prize for literature in 1938. 
This great achievement gives her both high acclaim and recognition from the literary 
community and great popularity from readers, especially during the thirties through 
the sixties.  After Buck’s death in 1973, she was entitled as “a human bridge across 
the Chinese and Western cultures, an artist, and a sensitive and passionate person” 
(Nixon). But the most important thing that can fully reveal her uniqueness to world 
literature in general and American literature in particular is that she exists "in one 
world and not of it, and belonging to another world and yet not of it” (Bentley 791). 
She was born in America and fostered in China, where she spent most of the first 
forty years of her life. She was among the people of China in all their vicissitudes, in 
good years and in famine years, associated with the educated classes as well as 
illiterate peasants. It seemed to her that she never thought of herself as a stranger. 
Although she claimed herself to look clearly at the Chinese and American cultures and 
values, both of which she understood and loved, Pearl Buck belonged to neither of 
them. 
Pearl S. Buck started to write in 1922. Her first novel to be published was East 
Wind: West Wind. Her masterpiece, The Good Earth, was published in 1931, which 
turned out to be a great, long-time success. She was awarded the Pulitzer Prize for the 
novel in 1932. It was an influential factor in Buck’s winning the Nobel Prize for 
Literature in 1938. Within a few years she completed her House on the Earth Trilogy, 
with Sons and A House Divided. In her extraordinary long and productive literary 
career, which lasted almost half a century, she had already published some 40 novels, 
6 fiction collections, 22 nonfictions, 15 translations of Chinese and Japanese novels. 















countries in Europe and Asia, in many kinds of languages. A 1970 UNESCO survey 
finds Buck’s work translated into 145 different languages and dialects, more 
frequently translated than any other American writer (Conn 2). 
Chinese writers in the twentieth century have been primarily concerned with 
China's political fate and their works are often more didactic than realistic. Pearl S. 
Buck, on the other hand, was mainly committed to describing the Chinese people she 
knew and to presenting her American audience with the details of Chinese life, 
customs and attitudes. Pearl Buck's standpoint is that of an outsider who is 
particularly sensitive to aspects of Chinese life which are different from what 
westerners are accustomed to. Therefore, she takes pains to record many details which 
a Chinese writer might take for granted. The Good Earth gives an accurate and well 
informed depiction of traditional Chinese culture in the early twentieth century. 
Post-colonial theory has been a hot commodity since the 80s of last century. It has 
turned out to be a powerful weapon for a large group of intellectuals to reflect on and 
criticize the Western cultural hegemony and European Centralism. China was once a 
semi-colonial, semi-feudal country. Pearl Buck lived in the changing China of the late 
nineteenth and early twentieth centuries. Her works about China are also set in that 
period, by which she shows the world the real China, and which bears in some sense 
the traits of postcolonial identity culturally as well as historically. Americans' 
Orientalism is closely related with the Far East (China and Japan mainly). According 
to the westerners, the Chinese civilization is always the evil one of tyranny, standstill, 
and depravation, and Chinese people are classified as an inferior ethnicity of 
cowardice, ignorance, cruelty, and weirdness. When imperialism rose up in the U.S. in 
the early decades of the twenties century, Pearl S. Buck wished to show a vivid 
picture of China to the western world. She wrote some literary works during that time, 
among which is The Good Earth. It presents an authentic world to the westerners. She 
plays an active role in breaking earlier biased representations of China and Chinese in 
the U.S. (Guo, “Pearl S Buck: A Pioneer of Post-colonialism Literature” 72). 
By applying post-colonialism, this paper intends to analyze post-colonial features 
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